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and that weakness is in this case the common pitfall of the
old Turkish poets, obscurity arising from excessive artifi-
ciality and proneness to indulge in puerile and far-fetched
conceits. This failing is most apparent in the poems produced
by Zati after middle life, which are for the most part, accord-
ing to Latffi, in the style of the Shebistan-i Khayal, or
"Night-room of Fantasy," a well-known Persian collection of
such ingenious trivialities in verse and prose, by Fettahf, the
author of the romance of Husn u Dil which Ahi and Lamici
translated into Turkish.

Qinili-zada writing later than Latffi, and with more ex-
perience of what a Turkish poet might achieve, is somewhat
less exuberant in his laudations. While giving Zatf ample
credit for his skill in the Eastern art of amphibology, for
his power of language, and for his strange fancies, he criticises
him for making use of expressions peculiar to his day and
therefore outside the stereotyped conventional phraseology
reserved for poetry in the Classic Period, and also for a
partiality to certain ideas alien alike to elegance and delicacy
and unworthy of a man of talent, which render some of his
writings displeasing to readers of taste. Several judicious critics,
he goes on to say, consider his works as unequal, and try to
account for the inferiority of many among them partly by his
deafness, which debarred him from hearing the opinions of his
friends, partly by his poverty, which drawback, however, adds
the biographer, is shared by the majority of mankind, and
indeed by all the poets of the present day, and partly by his
lack of influential friends in high places. The opinion of cAhdf,
who is however -no considerable authority, is wholly favourable.

Turning to the modern critics, Ziya Pasha in his 'Tavern'
places the 'broken-hearted vagrant Zati" * as the third of his

. Ziya Pasha's Khardbat, or 'Tavein' is a great